Spinet pianos are roughly 36 - 40” tall

Console pianos are roughly 40-44" tall.
Studio pianos look very similar with longer parts and are 43 — 47” tall.
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UPRIGHT ACTION DRAWING
ALPHABETICAL KEY NUMERICAL KEY
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Backcheck (alt 2 | Damper head
Backcheck wire 1 4 Damper hlock
Balance rail 50 5 Hammer
Balance rail key pin 5 & Crampear wire
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Bridle wire I {t Hammer shank
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Damper lever 12 18 Hammer butt
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Damper spring 13 2 Carcher buckskin
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Front rail 55 23 Mackchpek
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Sticker rail 41 53 Batance rall punching
e 54 Kay frame
Siring 1 55 Front rail
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Full sized uprights are between 47 & 60” tall. The diagram above shows the various parts
and their names. The part names are common to all the vertical pianos.
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Square grand pianos from the mid to late 1800’s and early 1900’s are somewhat unusual
in their construction.

The Wood & Brooks action never really gained much popularity.
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Most grand pianos are similar to this design. A grand has double escapement and is
therefore generally more sensitive and provides faster repetition. Grands range in size
from 4 1/2’ to 9 ¥’ and should always be referred to by length or model.

There are many more examples of piano actions and each will differ in one design aspect
or another. The examples shown will serve to afford the reader a basic understanding of
the mechanisms involved within a piano.

An action is basically a system of levers that allow the player some degree of control
(sensitivity) and speed. The degree to which this mechanism is cared for is a direct
correlation to how well a pianist can express themselves on it.
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— As the piano is played,
A properly shaped the hammer felt com-
hammer is necessary pacts and develops
for good tone.

string cuts, causing a
harsh uneven tone.

A pianos’ hammer strikes the string in the same spot time after time. Depending on how
much force is applied the hammer will begin to wear over time causing the felt to
compact. As the string cuts develop the pianist looses the ability to play softly because of
the hard compact felt which strikes the string. There are many adjectives used to describe
the range of sounds this conditions causes. Among them are hard, bright, nasaly, tinny,

shrill, etc. The care of a competent technician will not correct the above technician with
the existing hammers. They should be replaced.



